[bookmark: _GoBack]List 2: Change your mind, change your practice; or why you should consider a collaborator for your next project

Panelist: Leticia Bajuyo
Title: collaboration - at least texting, emails, and facebook provide additional ways to ask for help
Abstract:
Public artworks can require one to organize crews, manage multiple budgets, and (gasp) ask for help.
In 2011, Louisville Visual Arts Association commissioned Leticia Bajuyo to create a permanent, outdoor sculpture for YouthBuild and with YouthBuild students as part of the crew.  This institution is a national education program for low-income families with students ranging from 16-23. Since she is not typically a sculptor who makes permanent, outdoor pieces, she brought architect Chris Bowling in on the project. He helped to translate her sketches into a form that could be fabricated by metal company, Artisan Metals.  YouthBuild students, Americorp employees, and LVAA staff helped with the months of installation.  Revrac Construction LLC, dug the holes for the concrete bases.
Discussions and contracts started August 2010, working with the architect and completing the design work Nov 2010-May 2011, and the fabrication/installation of this 40-foot long sculpture ran June-Nov 2011.  The project was co-funded by LVAA, YouthBuild, the Norton Foundation, and Hanover College.  
This project, and similar installations where Bajuyo has had to rely on community support for materials and volunteers, sometimes makes her wish she could design small and simple.  However, when completed, she finds herself looking for additional large-scale, community-based opportunities.


Panelist: Sean Starowicz

Collaborative Practice & Community Engagement

Abstract: Sean M. Starowitz collaborative practices are time intensive, long term engaged,  and community based. BREAD! KC, collaboratively ran by the Crew de Food: Sean M. Starowitz, Andrew W. Erdrich, Erin Olm Shipman is monthly micro-granting dinner that investigates eating design, community engagement and alternative funding for the arts.  The Speakeasy was a curatorial project with Andrew W. Erdrich, exploring new methods of an artists-run space in the Kansas City community. The project involved a variety of collaborators from musicians, architects, artists, chefs, and KC businesses.  Starowitz believes that collaborative practices are an effective ways of engaging communities and necessary for contemporary practice.  He also maintains an individual studio practice.


Panelist: Joel W. Fisher and Justin Thomas Leonard
As wavering economic trends continue to redefine and reshape communities in the US, contemporary voices face the distinct challenge of how best to represent a point of view. 
Challenging the bias of many contemporary viewpoints representing depopulation and economic downturn as conclusive evidence of cessation, the series entitled Landmark  aims to transform a conditional landscape in spaces in and around Pontiac and Detroit, Michigan and Toledo, Ohio in a way that doesn’t speak to shrinking cities or abandonment but rather how social contact can serve as a reflection of prospect, and the role the individual plays in propelling that narrative.
The scope of subject matter and form of the work are predicated through improvised interactions with individuals and locales, and in most cases, is left completely up to chance. 
A presentation of photography and video generated over the last three years from Landmark highlights the working process and the undertaking of a collaborative artistic practice
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